
a film by juan sebastian torales



Fleeing homophobic attacks, Nino moves to a rural house 
amidst a forest haunted by the Almamula, a monster 

that takes those who commit carnal sins. 

Logline





Santiago del Estero, Argentina. Nino lives with his family 
and he is in the midst of exploring his early awakening 
sexuality. At fourteen, Nino is already a victim of 
homophobic attacks. To protect him, his parents decide to 
leave the city temporarily and the whole family moves to the 
forest exploitation where his father works. The farm is 
surrounded by the monte, a huge humid and dark forest. 
Nino feels guilty for what he is going through and for 
having turned his family's life upside down. His sister 
Natalia, aged 16, far from her friends and in her teens, 
does not spare him. Estela, his mother, wants to put Nino 
back on the right track and organizes his Confirmation in 
the local church. 

In this rural and superstitious environment, Nino hears about 
a mysterious creature called the Almamula, which takes with 
her anyone who has committed sexually reprehensible acts. 

The Priest's sermons show Nino that his sexuality is not seen 
well before the eyes of God. The pressure of the 
approaching ceremony weighs on him and his fascination 
for the Almamula, who would accept his sins, grows. Little 
by little, Nino joins the Almamula to his prayers seeing in it 
as his salvation, and going in search for it.

Long Synopsis

Santiago del Estero, Argentina. Nino lives with his family 
and he is in the midst of exploring his early awakening 
sexuality. At fourteen, Nino is already a victim of 
homophobic attacks. To protect him, his parents decide to 
leave the city temporarily and the whole family moves to the 
forest exploitation where his father works. The farm is 
surrounded by the monte, a huge humid and dark forest. 
Nino feels guilty for what he is going through and for 
having turned his family's life upside down. His sister 
Natalia, aged 16, far from her friends and in her teens, 
does not spare him. Estela, his mother, wants to put Nino 
back on the right track and organizes his Confirmation in 
the local church. 

In this rural and superstitious environment, Nino hears about 
a mysterious creature called the Almamula, which takes with 
her anyone who has committed sexually reprehensible acts. 

The Priest's sermons show Nino that his sexuality is not seen 
well before the eyes of God. The pressure of the 
approaching ceremony weighs on him and his fascination 
for the Almamula, who would accept his sins, grows. Little 
by little, Nino joins the Almamula to his prayers seeing in it 
as his salvation, and going in search for it.

Synopsis





I was born in Santiago del Estero, capital of 
the eponymous province. Located in the north 
of Argentina, it is the hottest place in South 
America. Throughout the length and breadth of 
the pure plain, the city is between desert and 
barren, a land punished by overwhelming 
heat and humidity. At siesta time, Santiago del 
Estero looks like a ghost town. At 52 degrees, 
its citizens live like in slow motion.  

ALMAMULA was born in this land, as a result 
of an emotional wound from my childhood. 
When I started writing the script I wanted to 

reinterpret this legend, dive into the 
background of it and understand why it was 
created. Like with many things invented by the 
Catholic church, the Almamula was created to 
erase everything they considered immoral or a 
menace.  

So In the end, ‘Almamula’ doesn’t tell the story 
of the monster that lives in the forest, but the 
monster that we, as human beings, created 
around sexuality, and how all that is different 
sometimes scares us.” 

- JUAN SEBASTIAN TORALES -

Director´s Note
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Long Synopsis

Since 2017, the Argentinian director has lived in Paris where he has 
worked on over 30 documentaries for French television as a commissioning 
editor. His first short documentary as a director, La croix, premiered at the 
Mar del Plata Film Festival. As a preamble to his debut feature film 
Almamula, which he developed with the support of an Eurimages 
Development Award, he made two short films Sacha and Maco which, like 
the feature, are set in his hometown of Santiago del Estero.

Director´s Bio

2008 La croix; short film  

2011 Los árboles; short film  

2018 Le warrior; short film  

2019 Sacha; short film  

2020 Maco; short film  

2023 Almamula; feature film

Director´s Filmography





With the production company TU VAS VOIR we have always worked in favor 

of emerging filmmakers and singular projects, especially with Latin America, 

and we like to develop projects thinking about the social contribution they 

could generate. 

When Juan Sebastian Torales told me about his project, I immediately felt 

intrigued and seduced by his story. 

I got to know the legend of ALMAMULA for the first time a long time ago, 

when Juan was starting to work on his first feature film script and the idea of 

narrating the legend in images was already on his mind. I have known Juan 

for several years and I know the work and tenacity with which he faces his 

projects. It took him a long time to expel the Almamula from her ghosts. 

On each trip to Santiago del Estero, the place where ALMAMULA takes 

place, the idea of the dark landscape, the suffocating drowning at siesta 

time, the fear of demons on the loose, returned in photographs and short 

videos, perhaps as a need to control, at least for a while, that space where 

Juan had spent most of his adolescence. 

ALMAMULA is a mixture of pure realism and a fantastic universe that is 

located in a little-known region of Argentina and very little represented in the 

cinema. Between the autobiography and the reinterpretation of this local 

myth, the story of Juan Sebastian Torales describes the essence of these 

canicular regions and their heterogeneous population, immersing the reader 

in the complex universe of the passage from childhood to adolescence, in a 

murky and devoid of reference points. 

Through this monster, half woman, half animal, Juan enumerates an 

unexpected list of fears. Fear of the world of adults, fear of deviation from an 

orderly life, fear of being different, and more implicitly, the fear of living in a 

lawless society, with an absent state that allows the exploitation of fields and 

men without any type of regulation. The looting of the vast expanses of Mount 

Santiago that Juan describes in ALMAMULA is undoubtedly one of the many 

examples that abound in Latin America. 

I am convinced of the talent and quality of Juan's work. I hope that this 

ALMAMULA spreads throughout the world, through cinema, the vision of this 

young director. 

- PILAR PEREDO -

Producer´s Note



1. Your film is a result of your experiences as a teenager in Argentina. Can you elaborate a 

bit on how ALMAMULA came to life? 

First of all, I think the main reason that the film was made was because it was a childhood dream 

of mine. I think if you plan to make a film you really need to want it deep inside. You have to 

give yourself fully and find the strength to do it.  

But the film came to life when I was living in Paris. I was there already for 12 years, very settled. 

I was working and making money, doing a lot of things I was not able to do in Argentina and I 

had this moment that I felt everything in my life was too comfortable. So I started feeling 

nostalgic, missing my family and my hometown and thinking a lot about my childhood… opening 

wounds in a very therapeutic process. So I decided to start writing about it. It was a very painful 

and long process but wonderful and exciting at the same time, and this was really good for me 

because many things that you see in the film I experienced back then. Not everything but most of 

it. It was somehow a kind of exorcism and the process was really good. Also it was the best 

excuse to reconnect with my hometown and my family. So I feel this film is a love letter to the 

child that still lives in me and to my hometown, of course. 

2. How was working with Nicolás Diaz who plays the protagonist Nino? He is very 

impressive and this is his first experience as an actor. 

We started this casting mission in my hometown to find the boy who could play this role and we 

thought it would be the most difficult thing ever but we were wrong. Gladly it was the easiest 

thing. We made an open call and Nicolas was one of the first kids who came to the casting. It 

was crazy, we had 2000 people! It was something new for most of the people living there. He 

arrived with his mother and when I saw him I was very impressed. He was a walking emotion 

with feet (laughs). He did two scenes and he was the best of all of them, he was incredible and 

when his scenes were over I was in trouble because I loved him but we had to continue since it 

was just the beginning of the casting. So we did three more months of casting with kids but we 

didn't find anyone who was better than him, someone who was taken by Nino and understood 

the character so well. Nicolas is a very special kid.  

And one of the best parts of this encounter with him was that his family read the script and, you 

know, there are some very explicit scenes in it, and for a mother or a father to read that their kid 

has to play those scenes it could have made them a bit apprehensive. But instead they received it 

with open arms. They said that making the film was necessary and they were really proud their 

kid was part of it. That was the best gift they could give to all of us. We were really happy. 

3. ALMAMULA is full of symbolism. It's a coming of age drama but also a horror film in a 

way. Do you agree with that? 

To be honest it’s very hard for me to put my film into a specific genre. ALMAMULA is like an 

encounter with life. But I know what you mean and I agree with you. You know, horror films are 

one of those things that you like but you are a bit embarrassed to admit. But in fact, I’m not 

embarrassed. I love horror. I probably watch one per week. I also love B-movies, but I also love 

arthouse cinema… so I think maybe when you write what 's in your head, you are unconscious 

about it. But I don't want to put ALMAMULA in a box.

Interview with Director Juan Sebastian Torales 
by Wellington Almeida

( C o n t i n u e s )



For instance, the character of Maria in the film, the housekeeper of Nino’s family. Her name is 

Luisa Lucia Paz, she is a transwoman and she is an icon in my hometown, but for me she is just 

Maria. Or even Nino, I don't think about him as a “gay boy”. So I think it’s the same with films 

for me, I don't think about them as genres. But as a conclusion, let me just say this: puberty is a 

horror movie. It becomes this monster with hair and pimples (laughs) and you are changing and 

you feel you need to defy your parents and you feel you have no fears. And because you are 

fearless you end up putting yourself in dangerous situations. So yeah, a horror movie indeed. 

4. In the folklore myth, ALMAMULA is portrayed as a horse-like creature standing on two feet 

but in your film it has a female human shape. Is there any reason behind that choice? 

Yes, but it depends on where you hear about the legend. In my hometown, Santiago del Estero, 

it’s half horse, half woman. There are different shapes depending on where you hear about them. 

I chose to do this skinny feminine figure with burned skin (but you don't really see these details on 

the film) and red eyes because before being this creature, she was a woman. But this woman 

was punished by God because she had sexual relations with her father and brother as well as 

women, men and the priest of the village, so God punishes her. Making her a feminine figure is a 

perfect symbolism to the fact that this woman wether she was a naturally sexual being or was 

raped by her father, brother or the people in the village… she would have been punished 

anyway. Just because she was a woman. I don't think it would mean the same if the creature had 

the shape of a man. I mean, in the film the Almamula is the salvation for Nino. And I also like to 

think that women, together with gay men, are a minority so they help each other in the struggle. I 

love them. I was raised by three sisters and I think the future is indeed female. 

5. ALMAMULA is a beautiful film to look at. Each scene seems to be carefully crafted for a 

visual impact. The imagery of the creature itself brought to mind films from Apitchatpong 

(Uncle Boome) or Carlos Reygadas (Post Tenebras Lux). Were they references to the 

construction of your film? 

Thanks. That is very nice to hear. But to be honest, I spent the last two years almost without 

watching films. I really wanted to start from scratch but maybe with all the references I already 

had in my mind, from the films I like perhaps there is a bit of everything that I love in ALMAMULA. 

But in an unconscious way. I was not trying to make any homage or to emulate anyone but 

instead keep on this very spontaneous way of writing and creating. And actually everyone who 

joined the project I told them to not ask for references. I wanted to do everything from zero and 

try to have an original object. Santiago is a very secluded town with no industries or a cultural 

scene, most of these people are non actors. So we took this more as a force than as an obstacle. 

We were very happy but also detached from what we were supposed to do. And tried to rely on 

our instincts. 

6. From your childhood in which it was almost forbidden to discuss themes like 

homosexuality to today. How do you see this scenario in Argentina nowadays? Things have 

changed? 

I think this story could have happened anytime, in the 80’s, in the 90’s or in the 2000’s… things 

have evolved in Argentina, sure. There is always some progress with the passage of time but I 

think this story could even happen today. In fact, it is still happening. Not only in Argentina. 

People still get killed for being gay. But yes, there is some progress for trans people in Argentina, 

for instance. But we are still being considered as half people, half men. 

7. Recently your fellow countryman Pope Francisco said in an interview that "homosexuality 

is not a crime". What do you think about his statement? Is the church becoming more 

progressive or it's just afraid of getting obsolete? 

To be honest I don't really know how to react to his statement. I think this is going to be a bit 

harsh, but in my point of view, any form of religion or political ideology, dogmas or whatever is 

conditioning any human behavior is not a good thing. ALMAMULA is a film in which its 

characters are constantly struggling for an ideal principle. And they use this as a shield because 

they are scared, because without this protection they don't know how to be happy.

( C o n t i n u e s )



Therefore they hold onto religion, they hold on whatever they have, thus disconnecting to what is 

really happening. For instance, Nino’s mother. She is completely disconnected to her son’s 

feelings because she is so dominated by this religious doctrine and this takes her out of reality. 

8.There is plenty of homoerotism in your film and the way you film these bodies is very 

sensual and it also reflects the inner turmoil and repressed desires that Nino is going 

through. It is almost like religion is making these "forbidden desires" even stronger… 

I don't want to give it away too much but ALMAMULA for me is a film about human beings and 

human emotions and about trying to figure out these human emotions. So that is why the camera 

is always very close to the bodies. I avoided showing the beautiful landscapes around, my 

priority here is being close to the characters and trying to understand what they feel and think but 

as in real life you don't really know what people are thinking... Regarding homoerotism and 

provocation, yes, maybe you are right, since I am a gay man (laughs). But going back to what I 

said before, it was really an unconscious and instinctive work. 

9. In a very indirect way, your film also talks about racism. Argentina is known for not 

having a big black population and your president became a joke recently by saying that 

“Brazilians came from the jungle, but the Argentines came from boats (from Europe)”. In the 

pool scene someone mentions “the black employee” and in another scene when the mother 

asks to make the statue of Christ a bit darker, the neighbor adds “yeah, more black, more 

exotic”. Can you elaborate a bit on this aspect of your film? 

I wouldn't say it is a conscious subject in the film but racism in Argentina is very alive, yes. It’s the 

daily bread. Maybe it’s part of my film because it is the reality there. Racist jokes, offensive 

terminology…we hear it very often in conversations and it became something very natural and 

normalized.I mean, not only in Argentina. The extremes are coming in full force and this insidious 

violence is very harmful. We can't normalize that. But I think ALMAMULA gives voice to these 

suffering beings, including Nino. 

10. Also, the character of Malevo (Beto Frágola) is a very interesting one. He's at the same 

time the object of desire of Nino (and his mom) but also the emancipatory angel who came 

to release Nino from his troubles (“sin doesn't exist” he tells him). Almost like if he was the 

“almamula” himself. This constant duality seems to be a strong metaphor in your film. 

There are a lot of metaphors in my film, lots of dualities as you say. No one is only one thing, we 

are always several things but in only one body. But at the same time our actions and our ways to 

react are always full of double meanings. I don't know, I like ambiguity, something that can help 

you to read between the lines, or to give you another perspective on a story. For instance, when 

Nino hurts his hands in the forest, it is not really a sign from the Almamula… there is of course all 

this imagery of God, the stigmata… but it’s really just a reminder that we are made of skin and 

bones and we are fragile beings that can break. So I like to put these symbols there and give 

them these double meanings that you talked about.The same with Malevo, he also represents all 

of that that you saw. A film is not meant to give you lessons and I trust my audience they will have 

an idea for themselves.I like open endings. 

11. Lastly, how do you feel about having your first feature film premiering at a big festival 

like Berlinale? 

It was very unexpected. I mean, I think it is the dream of every filmmaker. I am very humbled by it 

but also very proud. Proud of my whole team and talents involved. We did this film out of 

nothing, in a town where no one ever shot anything there, with people that never acted in front of 

a camera so it was all a very risky take. So if this also means that Nicolas, who plays Nino, will 

take a plane and cross the ocean for the first time in his life, to be able to give him this 

opportunity and to be here in Europe and live this experience, it makes me very emotional. And 

it’s a world premiere. So this means that your film exists and that it will reach way more people 

than what you thought… It's a huge opportunity, I'm very grateful and I can't wait for it.





Santiago del Estero, Argentina. Nino lives with his family 
and he is in the midst of exploring his early awakening 
sexuality. At fourteen, Nino is already a victim of 
homophobic attacks. To protect him, his parents decide to 
leave the city temporarily and the whole family moves to the 
forest exploitation where his father works. The farm is 
surrounded by the monte, a huge humid and dark forest. 
Nino feels guilty for what he is going through and for 
having turned his family's life upside down. His sister 
Natalia, aged 16, far from her friends and in her teens, 
does not spare him. Estela, his mother, wants to put Nino 
back on the right track and organizes his Confirmation in 
the local church. 

In this rural and superstitious environment, Nino hears about 
a mysterious creature called the Almamula, which takes with 
her anyone who has committed sexually reprehensible acts. 

The Priest's sermons show Nino that his sexuality is not seen 
well before the eyes of God. The pressure of the 
approaching ceremony weighs on him and his fascination 
for the Almamula, who would accept his sins, grows. Little 
by little, Nino joins the Almamula to his prayers seeing in it 
as his salvation, and going in search for it.
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